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max. The act finishes with the passionate murmurs 
of Faust and Helen as they wander together into the 
perfumed shades of the bushes surrounding them. 

And then comes the epilogue— the last great result 
of all that Faust has experienced, of all Mefistofeles' en- 
deavors. We are again in Faust's study. Faust is 
old and weak ; his end is nearing. He has tried all 
earthly pleasures " the Real, and the Ideal ; but the 
Ideal was a vision, and the Real was sorrow. ' ' Mefis- 
tofeles feels that his time for victory is now or never, 
and discontentedly attempts to re-arouse Faust with 
the remembered delights of past days. But a brighter 
and purer vision is absorbing Faust's soul. He has 
again opened his long- neglected Bible ; and, as he 
studies it, there comes to him a sublime, unselfish de- 
sire to benefit not himself but all suffering humanity. 
The more this vision enwraps him, the harder does Me- 
fistofeles try to attract him from it. He brings again 
before him the sirens in all their seductive beauty. 
But Faust has commenced to pray ; and at the same 
moment there appears to him the vision of heavenly 
joys and beauty. Seizing his Bible as a shield against 
the now hated tempter, he says for the first time the 
decisive words (used as the motto for this epilogue), 
" O swift-fleeting atom ! stay yet awhile, thou'rt love- 
ly," and dies, praying earnestly for the pardon and 
salvation which he receives. Mefistofeles, writhing in 
agony under the celestial light, sinks into the earth ; 
and the curtain falls as the Cherubim, raining roses 
upon the dead body of the repentant Faust, repeat 
their chorus of the first act. 

As I read over my weak attempt at a description of 
this great work, I realize how utterly inadequate are 
any words to give the faintest idea of its magnitude 
and its manifold beauties. But I let the article stand, 
because I hope it may at least arouse in the minds of 
my readers a desire to see and willingness to study 
this, one of the most unapproachable of modern works. 

C. F. 



Mr: Fischer is a violoncelist who came here with 
rather a flourish of trumpets ; but he must be chroni- 
cled as a disappointment. His execution is facile, his 
intonation usually correct, and his bow arm very good ; 
but his tone is small and nasal, and he uses the tremolo 
continually. It is no exaggeration, but simple fact, 
when I say that I have never yet heard him sustain a 
steady tone ; his left hand is continually shaking as 
though it had the palsy. There is something too much 
of this in most violoncellists (I think Aubert was most 
free from it), but I never before saw it carried as far as 
it is by Mr. Fischer. Caryl Florio. 



TDf&j JPuMitAtions. 



OorPFsponfanrL 



BINDING THE ART AM A TEUR. 

Editor of The Art Amateur : 

Sir : Your admirable monthly seems to be steadily increasing 
in interest and value. We prize it highly, and I desire to ask 
whether you do not provide in some way for binding it, at least 
so far as to furnish index and title-page. I have the three 
volumes complete, and desire to put them, in bound form, on 
the same library shelf with The Aldine and other art publica- 
tions. Your admiring reader, 

Gilbert M. Tucker, Albany, N..Y. 

Answer.— The title-page and index for Vols. J. and II. 
appeared at the end of the first year, in the number for May, 
1880, and in May, 1881, (he title-page and index for Vols. III. 
and IV. will be published. 



MUSICAL NOTES. 



The same operatic company that travelled last winter 
playing "Fatinitza" in English, is now playing "Boc- 
caccio," another of Suppe's light operas. Several changes 
have been made in the company, not always for the 
better; but Miss Jeannie Winston is still the bright 
particular star of the organization. It would hardly be 
going too far to call this lady an English Aimee. She 
has an excellent vocal method, a fine and graceful stage 
presence, and her acting is full of that finesse which is 
usually supposed to belong exclusively to the French. 
The plot of the opera, although not remarkably cohe- 
rent, gives rise to plenty of fun ; and the music is, in 
some respects, better than that of " Fatinitza." 

* 
* * 

A few nights ago I was at the Metropolitan Concert 
Hall, where Thomas holds forth with his orchestra. It 
is not, in finish and unity, the old Thomas orchestra of 
Central Park Garden days, when the whole number 
played as one man, with Thomas for the will-power ; 
but how much better it is than any other orchestra we 
have ! What delicacy in shading ! what steadiness in 
slow movements ! what firmness and certainty in attack ! 



Steinway Hall was opened this season with a sort 
of inaugural concert, at which appeared Mr. Franz 
Rummel, pianist ; Miss Schelle, mezzo-soprano ; Mr. 
Adolph Fischer, violoncellist, and a large orchestra 
under the leadership of Mr. Dietrich, Theodore 
Thomas's assistant conductor. Mr. Dulcken was the 
(much too prominent) accompanist of the occasion. 



Miss Marie Schelle is a new candidate for public 
and critical approval. She received the former in 
plentiful amount, as she has a pleasant appearance, was 
well dressed, has a good natural voice, and articulates 
distinctly. Her vocal method is, however, bad, her 
tones being very "throaty;" and she entirely lacks 
that repose which is one of the last results of conscien- 
tious study. Mendelssohn's Concert Aria, which she 
sang with orchestra, was therefore a rather harassing 
performance for a sympathetic listener ; she seemed 
never to feel quite safe. She sang F-obert Franz's " Er 
ist gekommen," though, particularly well ; and will, 
if she is wise, confine herself to songs and ballads until 
she has had more of both study and experience. 



Among the many admirable English art works 

of the year, none will be found more suitable for holiday gifts 
than the three volumes imported by Messrs. Scribncr & Welford, 
and announced by them elsewhere. We defer extended notice 
of these books until our next issue ; then we hope to publish, 
with our comments, some specimen illustrations. 

Art Workers and Connoisseurs will find valua- 
ble hints in the " Revue des Arts Decoratifs," the latest and the 
least expensive of the first-class French serial publications de- 
voted to the decorative arts. It is from (he press of Quantin, so 
we need hardly say that it is beautifully printed and illustrated. 
It is intended to give publicity to the ideas and principles of the 
" Union Centrale des Arts Applique's a l'lndustrie," and the 
" Musee des Arts Decoratifs," so these ideas and principles are 
practical, and carry with them the weight of respected authority. 
We have received from J. W. Bouton, the American agent, the 
first three numbers of the publication. With each is given, be- 
sides other illustrations, a photogravure, respectively of rare 
Chinese porcelains and Oriental glassware in the Gasnault col- 
lection of the Limoges Museum, concerning which collection 
some valuable information is given in awell-written article— and 
a reproduction of a drawing of a ceiling by Pierre Victor Gal- 
laud, the decorative painter and architect, now busy on a com- 
mission from Herter for Mr. William H. Vanderbilt's Fifth 
, avenue palace. 

The first part of " Monuments de L'Art 
Antique," by Olivier Rayet, a sumptuously printed folio, su- 
perbly illustrated with heliogravures in monochrome, is J. W. 
Bouton's latest importation to delight the eyes of art students and 
lovers of " livres de luxe." Itis from the press of Quantin, andis 
to be completed in five parts sold separately. In the limited space 
at our command this month we find it impossible to do justice to 
the work. For the present, therefore, let it suffice to say that it 
is invaluable to students of archaeological art and a noble addi- 
tion to any art library. 

" The Boy Travellers in Siam and Java," by 

Colonel Thomas W. Knox, published by Harper & Brothers, is 
a welcome sequel to the " Boy Travellers in China and Japan" 
by the same author, noticed in our columns about this season 
last year. Frank and Fred, continuing their journey under the 
guidance of Dr. Bronson, visit Siam, Java, Cochin China, 
Cambodia, and the Malay Archipelago, and what they see and 
do in those interesting lands is agreeably told in the author's 
familiar style, characterized by a vein of humor peculiarly his 
own. The narrative is occasionally discursive, but when this 
occurs it is only to introduce some profusely illustrated story 
well calculated to entertain the reader. Woodcuts are inter- 
spersed with the letter-press in almost prodigal profusion. Many 
of them are familiar through their previous appearance in pub- 
lications by Messrs. Harper & Brothers, and are introduced with 
barely a shadow of excuse. But as they are always interesting, 
and the more pictures such a book as this contains, the better 
the boys like it, no one has good cause to complain. Our young 
friends everywhere who have read the " Boy Travelers in China 
and Japan" will be thankful to Colonel Knox and his publishers 
for the present volume. Those who have not are advised 
now to read both. The printing and paper of the new volume 
are excellent, and the binding is strong and attractive in ap- 
pearance. ^__ 

Bisque China, which, after a brief popularity in 
this country, became almost unsalable, by one of those freaks of 
fashionable fancy which no one can explain has again become 
the rage. At the show rooms of Magnin, Gue'din & Co. there 
is a large and varied array of these pretty trifles, which take 
among other forms those of shepherds and shepherdesses, Louis 
XVI. cavaliers and ladies, Cupids and Psyches, and " incroya- 
bles" and " merveilleuses" of the Revolution. A grade above 
them from an art standpoint, and, we are happy to say, rivalling 
them in popularity, are some charming French terra-cotta 
statues and groups, including a beautifully modelled "Paul 
and Virginia," and some precocious little babies after the style 
of the Italian marbles in the Centennial Exhibition which, we re- 
member, sent young lady visitors into ecstacies of admiration. 
•' Le Premier Bijou," shows a naked little boy presenting a 
jewel to a naked little girl, who is evidently pleased with it, al- 
though, as she has no dress of any kind to put it on, we can but 
wonder what she will do with it. The same house exhibits some 
admirable bronzes by Picault of Egyptian priests offering images 
for sale. The bodies in some cases are colored dark red, and in 
others almost black, and the bronze is gilded in parts with ex- 
cellent effect. Colored marble, introduced in the composition, 
is rather an innovation, but by no means an unpleasing one. 



SOME QUESTIONS ABOUT ETCHING. 

Editor of The Art Amateur: 

Sir: I desire, with your kind permission, to ask several ques- 
tions relating to " etching." (1) Is there any one dealer in 
New York city supplying every needed material for etching? 
(2) Is there any " positive" process of etching known that can 
be worked as satisfactorily as the "negative," and after the 
same manner? I do not mean like the positive process Mr. 
Hamerton recommends, of etching. the plate under acid. (3) 
Can the " Dutch mordant" be used over and over again, or does 
it become unfitted for use after one biting? (4) Wouldn't an 
ordinary printer s inkingroller, made of glue, answer instead of 
the leather covered roll (recommended by Hamerton) for 
"grounding" plates? (5) What is the advantage of smoking a 
plate, and is it necessary where the ground is already black? 
(6) Asa "positive" process, would the following answer : To 
silver the plate with bleu d'argent, then to block it by dipping 
into the " bath ;" or even to black it by simply dipping the bare 
copper plate into "Dutch mordant;" then to " ground" it with 
a transparent ground and whiten the surface with whitening 
powder ? Wouldn't this give black lines on a white ground ? 

Etcher, Hallowell, Me. 

Answer.— (1) Yes; Geo. Finkenaur's Sons & Co., 513 
Sixth Avenue. (2) No. (3) It rather improves by being used 
over. (4) No; it would be too soft. (5) To darken the 
varnish so as to see the marks of the needle. The ground can 
not be-already black and at the same time fit to work on. (6) 
No process of the kind is possible. The plate could not be etched 
after such a bath, which would not blacken but only corrode it. 
You do not consider that whatever ground you mighthave would, 
after you had scratched it with the needle, show the coppc- 
bottom. 



Zach. Fuller, of Gothic, Col. 
for in our answer to ' ' Etcher's' 



will find the information he asks 
' first question. 



GREEN IN RELIGIOUS SYMBOLISM. 

Editor of The Art Amateur: 

Sir: The writer on "Religious Symbolism in Art" in your 
October issue, I see, disapproves of the use of green in illumina- 
tion. I find it such a useful color that I am anxious to know 
whether there are no circumstances under which its employment 
is justifiable — in lettering, for instance. 

Illuminator, Halifax, N. S. 

Answer. — For lettering, least of all, should green be used, 
Never indeed, unless about such words as "Hope." Then it 
should be enclosed in a gold bordering and thrown up with 
chocolate lines, as unless this is done the word is hard to dis- 
tinguish at a distance. Green is more useful in foliage border- 
ings than in anything else in illumination. 



EXTRA LARGE PLAQUES. 

Editor of The Art Amateur: 

Sir: In a recent number a correspondent asks for large flat 
round plaques. Let her obtain those that are made for scales; 
they come almost any size, and though rather clumsy and heavy, 
answer well for painting on. They can be obtained at scale 
stores . C. A. J., Philadelphia. 



JAPANESE STORIES. 

Editor of The Art Amateur : 

Sir : I have an old carved Japanese ivory representing a 
frog with an umbrella under a tree. Most of such things have a 
story. Is there any peculiar significance to this ? I have an- 
other ivory carved with an illustration of five blind travellers ? 
What is the story about this, if there be any? 

"Toggle," Boston. 

Answer.— The frog with the umbrella probably relates to the 
story of a boy who, noticing a frog trying to leap on to the 
branches of a willow tree, which it succeeded in doing after re- 
peated failures, was so impressed with the belief that perseve- 
rance leads to success that he ever after practised this quality, 
and eventually became one of the most learned men in Japan. 
The other story is as follows : "Five blind travellers find them- 
selves at the ford of a stream ; to avoid all getting wet in the 
crossing, they arrange that two shall wade across with theofhers 
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on their backs. Two wags, overhearing the discussion, take the 
place of those to be carried over ; the latter, after hailing and 
waiting tor their companions in vain, cross over, and as they are 
further exasperated by being told that they have been carried 
across, a general altercation takes place, which ends in confusion 
and blows. ' ' 

DECORA TION FOR A STUDY. 

Editor of The Art Amateur : 

Sir : In a study, fifteen by fifteen feet and nine feet high, with 
one northern and one western window, the floor of Georgia pine, 
with a black-walnut border, it is desired to kalsoraine the side 
walls in maroon or Indian red, and have a frieze twelve or fif- 
teen inches deep of a harmonizing color. Low bookcases on 
three sides of the room take the place of a dado. Which of the 
colors named, and what shade of either would be best, and what 
should be the color of the frieze and of the picture-rail separating 
the frieze from the color of the side wall? An olive-green frieze 
has been suggested. Would that be desirable? The furniture 
of the room is mahogany. What color or colors should be used 
for the coverings of the chairs, lounge, and study-table ? 

Subscriber, New York. 

Answer. — Indian red is a better color for the purpose than 
maroon, which looks too dark by gaslight. Old gold yellow and 
faded blue would harmonize well with the wall and with the ma- 
hogany furniture. Use these colors for the frieze, and repeat 
them for the furniture covering, with a greater proportion of blue 
for the latter. The picture-rail may be black, relieved by a sin- 
gle line of Indian red. 

BOORS OAT WOOD ENGRA VING. 
Editor of The Art Amateur : 

Sir : What books can you recommend to one who desires 
general information on the subject of wood engraving? In 
naming them please state the prices and he publisher. 

Burin, Boston. 

ANSWER. — M. Blanc's " Grammar of Painting and Engrav- 
ing," an excellent translation of which is published by S. C. 
Griggs & Co., Chicago (price, $3), and " Ruskin's Lectures on 
Wood and Metal Engraving," published by John Wiley & Sons, 
15 Astor Place, New York (price, $3). 



FAN PAINTING. 



Editor of The Art Amateur : 

Sir : An inexperienced painter had better not touch silk. 
Satin, even in the most delicate shades, can be painted on with 
ordinary oil colors without any preparation at all. It is best, 
however, to procure a small piece of satin as near as possible to 
the shade of the fan, and experiment on that. The fan can be 
stretched out perfectly tight by means of common tacks between 
the sticks and fine needles stuck in the satin. Water-colors are 



hard to manage on a mounted fan and careful experiments 
should be made beforehand. With oil colors no trouble will be 
experienced if ordinary care is exercised. 

C. A. J., Philadelphia. 



MANTEL-PIECE HANGINGS. 

Editor of The Art Amateur : 

Sir : In the supplement of the last number of your publica- 
tion I find a design for a border representing pomegranates and 
leaves. I would like to know if you think it a suitable pattern 
for a mantel hanging made of crimson or dark maroon plush. 
If the design is suitable, please tell me in what colors to have it 
worked, and if the crewel stitch will do. Please tell me also if 
it would be in keeping for a hanging of this kind to have it 
finished along the edge with a fringe, and of what kind. I would 
also like to know if you think thirteen inches too deep for the 
banging. I must have it that depth to conceal the iron brackets 
which support a marble slab. But rather than have a* hanging 
out of, proportion (the length is about four and a half feet) or 
not artistic, I would do without it. J. E. O., Norristown, Pa. 

Answer. — In an unusually large room, with the mantel shelf 
at least four feet long, the design might be used with propriety, 
and the depth of thirteen inches for the hanging would not be too 
great to carry the design. For the purpose you speak of, how- 
ever, it would not be nearly so effective as one of the trefoil re- 
peated designs given in our supplement in the present number. 
Under any circumstances, we think that a repeated conventional 
pattern for a chimney piece hanging is preferable to a design 
like the pomegranate pattern, which admirable, though it 
would be for the border of a portiere where the design easily 
loses itself in the masses of the drapery, it would, with its in- 
genious convolutions, be likely to worry a nervous person looking 
at it constantly at his fireside. An article on mantel hangings 
published in our July number of the present year will give you 
some useful suggestions on this subject, and will answer your 
question about fringe. 



Mrs. B. S., of Orange, N. J., complains that she can- 
not buy the colored " batiste" recommended as a lining for lace 
curtains in a recent number of the magazine, nor the " ecru 
dinner napkins, fringed." Both, she says, " are unknown to the 
trade." We would say that "batiste" is only a French name 
for thin muslin, and if she should ask for the napkins "un- 
bleached" instead of " ecru," the French equivalent, she would 
doubtless be able to get them. 



Mrs. E. H. Lawton, teacher of china decorating, 
formerly with Minton, in England, and lately from Boston, has 
opened a studio and show-room in this city, at No. 339 Sixth 
Avenue, corner of Twenty-first Street. Specimens of her work 
are on exhibition, and visitors will be welcome. 



SUPPLEMENT AND FIRST-PAGE DESIGNS. 

Plate LXXIII. is a pen-and ink design for a dance pro- 
gramme suitable for occasions where the company is too small 
or the party too informal to require printed orders of dancing. 
Instead of m such- orders a programme like this may be filled 
out and suspended on the wall for general reference. 

Plate LXXIV. is a design for an octagonal plaque — " Crab 
and Seaweed." The crab should be painted with brown 108 
and grass-green forthe general tint, shaded with brown bitumeand 
blue. The seaweed should be red or green, carmine and yellow 
for mixing very light for the red, and apple-green for the green. 
These colors must be very lightly applied. A good ground will 
be Chinese yellow very light, or any grounding green, as copper 
or chrome water-green (vert d'eau au cuivre or au chrome). 

Plate LXXV. is a design for a double tile— "Greek Sailor." 
The cap should be blue with the border and stripes in ivory- 
yellow j the tunic laky-red with black stripes, and the belt the 
same tints, but deeper ; the pantaloons blue with yellow stripes ; 
the coat iron-violet with brown bitume ; the slippers brown with 
gilded embroideries (silver-yellow with ochre). For the flesh 
tints use ivory-yellow and carnation, with a black or brown out- 
line — carefully done. 

Plate LXXVI. is made up of designs suitable for ecclesiastical 
embroidery. The pointed ones are from actual English work 
of the Middle Ages ; the trefoil designs may also be used for 
lambrequin or tablecloth decoration. 

The designs on the extra supplement are for Christmas use in 
churches, and embrace numerous texts, scrolls, banners, altar 
fronts and other devices for illumination or floral decoration. 

The plaque design on the first page — " Fleur de Pommier" — 
can only be attempted successfully E>y those somewhat familiar 
with figure painting, hints and rules for which will be found in 
the November Art Amateur. Begin with the sky, bluish 

fray, and make it a little strong in order to show the apple- 
lossoms. The tree should be . green (chrome-green ochre, 
grass-green and brown 108) for the leaves, and brown and black 
and neutral-gray for the trunk. Scratch the flowers with a 
knife, and put a little bit of carmine on them. Make the fore- 
ground with strong tints for grass. The female figure should be 
darker than the sky in the flesh tint, and the draperies lighter. 



Porcelain buttons for decoration are the latest 

novelty for amateur china-painters. J. Marsching & Co. have 
some with shanks to be attached after the painting is fired. 



"Gotham" is informed that wood-carving tools 

such as were described in our last number can be bought di- 
rectly in New York City, of the Dewey Manufacturing Com- 
pany, 29 Chambers Street. 



A Picturesque Tour in Picturesque Lands. 

FRANCE, SPAIN, ITALY, GERMANY, 

HOLLAND, BELGIUM, SWITZERLAND, SCANDINAVIA, ALGERIA. 

By L. G. SEGUIN. 

EDITION DB LUXE. 

With 150 Illustrations on India paper. Printed on Dutch paper, and superbly 
bound in full vellum, inlaid with morocco and gold, after a special design by the emi- 
nent binder, Zahnesdorf. 

One volume, small folio. Supplied to Subscribers at $35 net. 

*.*This elegant work, which will take the place of the " Venice,". u Switzerland," "Spain," etc., of 
other years, will appeal at once to the taste of the most refined. The letterpress, by an author of emine.ice, 
and with graphic descriptive power, and the illustrations, from designs by the most eminent modern artists 
of the various countries, covering an extended field, full ofvariety and beauty, leave nothing to be desired. 
The edition is strictly limited to 300 copies, each of which is numbered, and supplied in the order of names 
received. 



DALZIELS' BIBLE GALLERY. 



69 Superb Illustrations. India Paper Proofs. 
Folio, Vellum, and Calf, net, - 



$35-00. 



*** Messrs. Dalziel Brothers have for many years been engaged on this series of Bible Illustrations from 
Original Drawings by some of the most eminent British Artists. An India paper edition, of limited number, 
issued as "DalzieVs Bible Gallery" contains Drawings by Sir Frederick Leigkton, P.R.A., E.J. Pointer^ 
R.A.. G. F. Watts \ R. A, y B. Burnt Jones % F. Madox Br otvn % Holman Hunt^ and others. The Drawings 
have been made expressly for Messrs. Dalziel, and have never before been published. The volume, hand- 
somely bound in vellum, is now ready, and subscribers' names will be received by Scribner cV Welford % 
who have secured the few copies allotted to America. 



LAYS OF ANCIENT ROME, 
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Of Permanent Artistic Value, for the 

HOLIDAY SEASON, 1880-81. 



■WITH IVRT -A-IKTID THE 

By LORD MACAULAY. 

New Edition. With Forty Illustrations ty f. R. Weguelin. 

One volume, crown 8vo, cloth, extra gilt, $2 25 I One volume, crown 8vo„ morocco, extra, $7 50 
" " tree calf, extra, 6 00 | " " smooth, " polished, 10 50 



SCRIBNER & WELFORD, 745 Broadway, New York. 
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FAMILIAR GARDEN FLOWERS. 
Figured and Described by F. E. Hulme, F.L.S., F.S.A., Art Master at Marlborough College. The initial 
letters and designs by various artists, and 40 beautiful colored plates. i2mo, richly bound in cloth gilt, 
gilt edges and handsome inlaid centre on cover, cloth, $5 ; tree calf, hand-painted, gilt edges, $7.50; 
full morocco, gilt edges, $7.50. 

GARDEN FLOWERS PORTFOLIO. 
A selection of 40 of the finest garden flowers, executed in chromo-lithography, in the highest style. Put up 
in two handsome boxes, 30 in each; box. Per box, $1.50. 
Nothing better for copies f6r water-color painting. 

FAMILIAR WILD FLOWERS. 
' Figured and Described by F. E. HULME, F.L.S., F.S.A., Art Master at Marlborough College. The initial 

letters and designs by various artists. 40 beautifully colored plates, ismo, richly bound in cloth gilt, 

gilt edges and hand-painted floral designs on cover. Second series, $5 ; full morocco, gilt edges, $7.50 i 

tree calf, hand-painted, extra, $7.50. 

"The colored figures are exquisitely beautiful; they are more like finished paintings than prints, and 
the appearance of the work is elegant throughout."— Gardener's Magazine. 

WILD FLOWER PORTFOLIO. 
A selection of 40 of the finest wild flowers, printed in chromo-lithography, in the best manner. Put up in 

two handsome boxes. Per box, $1.50. 

Make beautiful copies for painting in water-color. 

The following Practical Guides to Water-Color Painting each contain 24 Colored Plates by R. P. Leitch, - 
and full Instructions to the Learner ; and the Plates show the progress of the work through its different 
stages. Oblong 4to, cloth, each $2.50. 

A COURSE OF WATER-COLOR PAINTING. 
" The ' Water-color ' Illustrations alone are worth treble the cost of the volume, and the printed in- 
structions are concise and clear."— Birmingham Post. 

A COURSE OF SEPIA PAINTING. 

" Those who wish to see Sepia Painting thoroughly well treated in respect to color, form, light and shade, 
and the best method of producing effect with ease of manner, will do well by consulting these pages." — 
Standard. 

A COURSE OF PAINTING IN NEUTRAL TINTS. 

The directions are admirable, and the 24 plates are admirably varied for the purposes' to which they 
are devoted. 

WONDER-EYES AND WHAT-FOR. 
By Eleanor Talcott. A series of beautiful chromo-lithogiaphs, printed in seven to nine colors, with 

emblematic cover. $1. 

" A more lovely and delightful book for children than this will not be issued this season. The numerous 
pictures form a perfect gallery of gems of art ; they are as unique as they are beautiful. We might occupy 
a column in specifying the charming features of this art treasury for children, and then not exhaust the 
subject. The pictures are all beautifully colored." — Boston Home Journal. 

TWO GRA Y GIRLS AND THEIR OPPOSITE NEIGHBORS. 

By Ellen Haile, author of " Three Brown Boys." Over 40 illustrations. 256 pp., fcap. 410, boards, cloth 
back, lithographic cover, $1.25. Cloth, extra binding, in silver, gold, and black, $1.7.5. 
" This is a' charming little romance for girls, and will, no doubt, find a host of appreciative little 

readers." — Philadelphia Chronicle-Herald. 

LITTLE FOLKS' BIBLE GALLERY. 
With 40 full-page illustrations and simple Stories for little Children. By Jennie Merrill. Extra crown 410, $1. 
" Will greatly aid children in the perusal of the Bible. Every picture is a study, and those who are not 
old enough to read words, can readily read beautiful and graphic illustrations."— Boston Home Journal. 



PAINTING-BOOK SERIES. 

LITTLE FOLKS' PAINTING-BOOK. 
A Series of Outline Drawings, by Kate Greenaway, intended for Water-Color Painting. 50 cts. 

PICTURES TO PAINT. 
Alternate pages, colored and uncolored, with Text. Intended for Water-Color Painting. 50 cts. 

LITTLE FOLKS* NATURE PAINTING-BOOK 
A Series of Outline Drawings from Nature, for Painting. 60 pages. 50 cts. 

BLACK AND WHITE PAINTING-BOOK 
Silhouette illustrations, with puzzle sheets. 50 cts. 

" They are calculated to instruct as well as' to amuse, and, with a box of paints in addition, the amount 
of happiness they would give the little ones is simply beyond calculation." — Boston Evening Transcript. 

Promotive of drawing proclivities on the part of the lucky little ones who possess them." — Boston 
Commonwealth. . 

^*f If not for Sale bp.your Bookseller, we will sendprepaid on receipt of price. Send for New Catalogue. 
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London, Paris, and 596 Broadway, New York. 



